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of the fact, as attested by such authorities as the Macmillan
Committee, the Encyclopaedia Britannica, and Reginald
McKenna, that the bulk of bank deposits are nothing but
the obverse of bank loans, and are created every time a
bank makes a loan or buys a security. Nor does Shaw
seem aware that financial credit, far from being a postpone-
ment of a money payment, as he makes it out chiefly to be,
is itself money, just as surely as notes and coin are money;
and that, being conveniently transferable in all denomina-
tions of the currency except halfpennies and farthings
by the cheque system, it is the kind of money used to-day
for more than eighty per cent of the world's monetary
transactions.
Such unawarenesses, though fatally misleading in their
sphere, are mentioned here only to show that Shaw, whilp
magnificently right about the big things, is an Old rather
than a New Economist where problems of modern money
and the Power Age are concerned.
One of the differences between the Old and the New
Economists is, that whilst the Old thought the point of
friction lay between capital and labour, the New are equally
sure that it lies between industry (which is capital plus
labour) on the one hand, and the financial system, under
which industry is obliged to operate and suffer, on the other.
No doubt capital and labour will always fight as long as
there is an insufficient purchasing power in money, or when-
ever either is too greedy and grasping. But their battles do
not belong to the main war: they are only skirmishes fought
behind the lines or in the canteen, with trade unions, shop
stewards, profit-sharing schemes, and so forth, as referees,
to see fair play. For capital and labour, the New Econo-
mist feels, are on the same side, fighting for their combined
lives. The fight, he discovers, is not Capital versus Labour,
as advertised, but, as never advertised, Industry versus
Finance. Probably because he has always had his eye on
the subsidiary fight, or sideshow, Shaw has never written
a play or a preface on the subject of the real and deadly
one. Even his armament king in Major Barbara, and
Breakages Limited in The Apple Cart, are dramatizations
of big business, not of finance, for the business of finance